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Rational Souls and Animal Bodies: Race, Religion and Cross-Species Sympathy 
LQ-RKQ$LNLQDQG$QQD/HWLWLD%DUEDXOG·VEvenings at Home (1792-1796) 
Throughout the enduringly popular miscellany Evenings at Home (1792-1796), John Aikin 
and Anna Letitia Barbauld repeatedly impress upon their young readers the importance 
of establishing accurate definitions.1 As Michelle Levy notes, within Evenings at Home 
FKLOGUHQDUHWDXJKWWRHQTXLUHLQWR´WKHUHDOLW\EHKLQGQDPHVµ (134) in the hope that 
linguistic clarity will lead to HWKLFDODZDUHQHVV,Q´7KLQJVE\WKHLU5LJKW1DPHVµIRU
instance, children learn that what they dignify with the title of a ´BATTLEµPD\
be no more than an act of ´EORRG\PXUGHUµ Elsewhere, the pursuit of precise 
definitions has ontological, as well as moral, LPSOLFDWLRQV7KLVLVDSSDUHQWLQ´2Q0DQ,µ 
which consists of a conversation between two of Evenings at Home·Vrecurring characters: 
a boy named Charles and his father. +DYLQJUHFHLYHG´WKHGHILQLWLRQRIDKRUVHµon an 
earlier occasion, Charles DVNVKLVIDWKHUKRZ´D0DQ>LV@GHILQHGµ2 It quickly 
transpires that, unlike a horse, humans cannot be identified by their physical 
characteristics alone. If they are to be distinguished from other mammals, the father 
VWDWHV´WKHmindµPXVWDOVREHWDNHQLQWRDFFRXQW+DYLQJVHWWKHVHSDUDPHWHUVWKH
conversation soon arrives at a conclusion: ´0DQ is an animal possessed of reason, and the 
RQO\RQH7KLVWKHUHIRUHLVHQRXJKWRGHILQHKLPµ 
Similar definitions of human exceptionality echo throughout the FKLOGUHQ·V
literature produced in the late eighteenth century. In 0DU\:ROOVWRQHFUDIW·VOriginal Stories 
(1788), readers are instructed WKDW´LWLVUHDVRQZKLFKH[DOWVDPDQDERYHDEUXWHµ105). 
Often, such assertions of superiority are accompanied by a more explicitly religious 
PHVVDJH´>R@WKHUFUHDWXUHVRQO\WKLQNRIVXSSRUWLQJWKHPVHOYHVµ:ROOVWRQHFUDIWZULWHV
EXW´PDQµLVDEOHWR´LPLWDWH>*RG@E\FXOWLYDWLQJKLVPLQGDQGHQODUJLQJKLVKHDUWµ
(10-11). /LNHZLVH6DUDK7ULPPHU·VFabulous Histories (1786) features an interlocutor who 
DVVHUWVWKDWDQLPDOV´KDYHQRWUHDVRQDEOHVRXOVOLNHWKHKXPDQUDFHµEHIRUHDGGLQJWKDW
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´WKH\IDOOVKRUWRIKXPDQUHDVRQEH\RQGFRPSDULVRQµThis message is reiterated 
LQUHOLJLRXVWHUPVZKHQDFKDUDFWHULVLQIRUPHGWKDW´3URYLGHQFHKDVJLYHQPDQNLQG
GRPLQLRQRYHU>DQLPDOV@µFDXVLQJWKHP´WR\LHOGVXEMHFWLRQWRWKH/RUGVRIWKH
FUHDWLRQµWhile Evenings at Home is less explicit in its religious convictions, its 
declarations of human superiority are also underpinned by the biblical notion of 
GRPLQLRQ:KHQWKHDGXOWLQWHUORFXWRURIRQHGLDORJXHDVVHUWVKXPDQV·´ULJKWto make a 
UHDVRQDEOHXVHRIDOODQLPDOVIRURXUDGYDQWDJHµKLV authority derives from the 
ELEOLFDOLQMXQFWLRQWKDWKXPDQV´KDYHGRPLQLRQRYHUWKHILVKRIWKHVHDDQGRYHUWKH
IRZORIWKHDLUDQGRYHUHYHU\OLYLQJWKLQJWKDWPRYHWKXSRQWKHHDUWKµKing James Bible, 
Gen. 1.28).3 
These repeated reminders of what it means to be human constitute an attempt to 
teach children their place in the world in both intellectual and religious terms. As Andrew 
2·0DOOH\QRWHV´LUUDWLRQDOFKLOGUHQµZHUHIUHTXHQWO\DVVRFLDWHGZLWK´WKHORZHURUGHUVRI
FUHDWLRQµ Under the influence of John Locke, educators sought to socialize children: to 
elevate them above the ´EUXWHFUHDWLRQµDQGWRHQVXUHWKDWWKH\lived up to the definition 
of a rational, Christian KXPDQEHLQJ2·0DOOH\-42, n. 46). As the examples above 
indicate, the notion of human superiority was frequently founded upon the possession of 
reason: a quality that was pitched against the lesser faculty of instinct. The former was 
KHUDOGHG´DVWKHGLVWLQJXLVKLQJIHDWXUHRIKXPDQLW\µZKile the latter dictated the behavior 
of non-human animals (Fudge 3). This opposition is summarized by Keith Thomas, who 
states: ´PDQFRXOGFKRRVHZKHUHDVDQLPDOVZHUHSULVRQHUVRIWKHLULQVWLQFWJXLGHGRQO\
E\WKHLUDSSHWLWHDQGLQFDSDEOHRIIUHHZLOOµ32).  
$V´2Q0DQµLQGLFDWHV$LNLQDQG%DUEDXOGVXEVFULEHWRWKHUHDVRQLQVWLQFW
opposition as a means of defining the species boundary, using it to construct a 
fundamentally anthropocentric understanding of the world. Acknowledging this  
complicates recent critical work on the ´FRVPRSROLWDQDQGHJDOLWDULDQµ worldview of 
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Evenings at Home (McCarthy 325).4 As Ursula K. Heise explains, theorisations of 
cosmopolitanism typically ´SURYLGHDVKRUWKDQGIRUDFXOWXUDODQGSROLWLFDOXQGHUVWDQGLQJ
that allows individuals to think beyond the boundaries of their own cultures, ethnicities, 
RUQDWLRQVWRDUDQJHRIRWKHUVRFLRFXOWXUDOIUDPHZRUNVµ Undoubtedly, this stance is 
reflected in Evenings at Home.  For instance, the survey of human OLIHRIIHUHGLQ´$
Globe-/HFWXUHµLVXQGHUSLQQHGE\DOHVVRQLQFURVV-cultural tolerance that sees Aikin and 
%DUEDXOGLQIRUPLQJWKHLU\RXQJUHDGHUVWKDW´>Z@HDUHWRRDSWWRORRNDWWKHGLIIHUHQFHV
of mankind, and to undervalue all those who do not agree with us in matters that we 
WKLQNRIKLJKLPSRUWDQFHµ (4: 144). It concludes by emphasising that regardless of where 
in the world they live, humans SRVVHVV´DFRPPRQQDWXUHµDQGWKXV´PXVWQHFHVVDULO\
DJUHHLQPRUHWKLQJVWKDQZHGLIIHUµ44). However, as Heise notes, cosmopolitan 
thinking that overcomes geographical and political ERXQGDULHVE\IRFXVVLQJRQ´a shared 
KXPDQLW\µinevitably does so to WKHQHJOHFWRI´QRQKXPDQVSHFLHVµThis 
exclusion is implicit within Evenings at Home, in which humans are set apart from other 
forms of life by their possession of reason. 
Relatively little critical work has been undertaken on the depiction of animal life 
within Evenings at Home.5 However, as Heather Klemann has recently demonstrated in 
relation to 0DU\:ROOVWRQHFUDIWWKHSUHVHQFHRIDQLPDOVLQFKLOGUHQ·VOLWHUDWXUHSURYLGHV
a valuable perspective on ´(QOLJKWHQPHQWGHEDWHVRYHUWKHOLPLWVRIKXPDQUDWLRQDOLW\µ
(1). Focusing on the pivotal role played by the reason/instinct opposition, the first half 
of this article focuses on the longest piece in Evenings at HomeDQDUUDWLYHHQWLWOHG´7KH
Transmigrations of Indur.µ:LWKLWVGHSLFWLRQVRIV\PSDWKHWLFFURVV-species 
UHODWLRQVKLSVWKHVWRU\SURYLGHVDQRSSRUWXQLW\WRLQWHUURJDWH$LNLQDQG%DUEDXOG·V
construction of human sovereignty. Its attentive examination of the particularity of non-
human life demonstrates the fragility of the hierarchical opposition of reason and 
LQVWLQFWXQGHUPLQLQJWKHFRQILGHQWGHFODUDWLRQRIKXPDQVXSHULRULW\IRXQGLQ´2Q
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Man.µ%XWZKLOH$LNLQDQG%DUEDXOG·Vappreciative, even reverential, response to the 
natural world makes it possible to imagine the kind of eco-cosmopolitanism that Heise 
HQYLVDJHV´7KH7UDQVPLJUDWLRQVRI,QGXUµXOWLPDWHO\SURYHVDQLVRODWHGH[DPSOH 
Pursuing the markedly more pragmatic and inflexible forms of 
anthropocentricism that persist throughout Evenings at Home, the second half of this 
article examines how maintaining the distinction between reason and instinct threatens to 
XQGHUPLQHWKHOLEHUDOHWKRVRI$LNLQDQG%DUEDXOG·Vwriting for children. My discussion 
H[SORUHVKRZWKHRULHQWDOLVWVHWWLQJRI´7KH7UDQVPLJUDWLRQVRI,QGXUµLVtaken up in 
references to India and Hinduism throughout both Evenings at Home and John $LNLQ·VThe 
Arts of Life (1802).6 There, sympathetic identification with non-human animals is viewed 
more critically, in terms that draw upon Orientalist understandings of non-Western and 
non-&KULVWLDQLGHQWLWLHVDVLQKHUHQWO\´RWKHUµ7 Within these works, Aikin and Barbauld 
echo contemporary Enlightenment thinkers such as Erasmus Darwin, who characterized 
expressions of sympathy for non-human subjects aV´HUURQHRXVµDV\PSWRPRIIRUHLJQ
effeminacy by which the non-human and the non-European are disturbingly conflated 
(Darwin 141). In their failure to abide by the biblical concept of dominion, these non-
Christian subjects are depicted as lacking in rational thought, casting doubt upon their 
identification with Western notions of human identity. In this way, the reason/instinct 
opposition is granted further definitional powers: not only does it divide humans from 
animals, it narrows the definition of the human on racial and religious grounds. By 
exploring these distinctly un-cosmopolitan sentiments, this article provides a new critical 
perspective on the fault-lines within WKH´GLVVHQWLQJSURMHFWRIUDWLRQDO(QOLJKWHQPHQWµLQ
which Aikin and Barbauld participated (Bradshaw 353). 
 
Rational Souls and Animal Bodies 
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6HWZLWKLQDIDQWDVWLFRULHQWDOSDVW´ZKHQ)DLULHVDQG*HQLLSRVVHVVHGWKHSRZHUWKH\
KDYHQRZORVWµ´7KH7UDQVPLJUDWLRQVRI,QGXUµWUDFHVWKHSURJUHVVRIDQ,QGLDQ
%UDKPLQ·VVRXODVLWtransmigrates from one animal body to another (2: 1).8 In an earlier 
publication$LNLQDQG%DUEDXOGKDGFRQFHGHGWKDW´(DVWHUQWDOH>V@ZLWKWKHLUJHQLL
HQFKDQWPHQWVDQGWUDQVIRUPDWLRQVµDUHOLDEOHWREHFHQVXUHGDV´DEVXUGDQG
H[WUDYDJDQWµ-DQG$/. Aikin 122).9 7KHVWRU\·VSUHVHQFHLQEvenings at Home can be 
DFFRXQWHGIRUE\WKHWH[W·VFDSDFLRXVIRUP,WVLQWURGXFWLRQFODLPVWKDWLWVFRQWHQWVDUH
the work of various guests to the home of the fictitious Fairborne family, and that they 
are presented LQ´WKHSURPLVFXRXVRUGHULQZKLFKWKH\FDPHWRKDQGµ7KLV
seemingly arbitrary organisation produces various contradictions throughout Evenings at 
Home. ,QWKHFDVHRI´7KH7UDQVPLJUDWLRQVRI,QGXUµWKH supernatural elements of the 
oriental tale seem to militate against the rationalist agenda more typical of the work as a 
whole. However, the story compensates for this by providing readers with a detailed, 
scientifically-informed examination of non-human life. In this respect, ´7KH
Transmigrations RI,QGXUµ is underpinned by a fundamental tension: the imaginative 
excitement and potential for sympathetic engagement that it offers readers is undercut by 
a more disinterested mode of narration, in which non-human animals are clearly 
differentiated from rational human subjectivity.  
7KHVWRU\·VHSRQ\PRXVSURWDJRQLVWLVD%UDKPLQZKRSRVVHVVHVD´JHQWOHQHVVRI
GLVSRVLWLRQDQGKXPDQLW\WRZDUGVDOOOLYLQJFUHDWXUHVµDVZHOODV´DQLQVDWLDEOHFXULRVLW\
UHVSHFWLQJWKHQDWXUHDQGZD\RIOLIHRIDOODQLPDOVµ 1). When he sees an injured 
PRQNH\DERXWWREHDWWDFNHGE\´DODUJHYHQRPRXVVHUSHQWµ, Indur rescues the 
monkey, receiving a fatal bite in the process. As death approaches, he is addressed by a 
IDLU\QDPHG3HUH]LQGD6KHH[SODLQVWKDWVKHLV´>R@EOiged to pass a certain number of 
GD\VHYHU\\HDUXQGHUWKHVKDSHRIDQLPDOµ-4) and that she had been in the form of 
DPRQNH\ZKHQWKHVQDNHDWWDFNHG$OWKRXJKVKHFDQQRWVDYH,QGXU·VOLIHWRWKDQNKLP
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IRUKLVDVVLVWDQFHVKHRIIHUVWRJUDQW´DQ\ZLVK [he] shalt form respecting the future state 
RIH[LVWHQFHWRZKLFK>KHLV@KDVWHQLQJµ+LVZLVKLVDVIROORZV 
 
In all my transmigrations may I retain a rational soul, with the memory of the 
adventures I have gone through; and when death sets me free from one body, 
may I instantly animate another in the prime of its powers and faculties, without 
passing through the helpless state of infancy. (2: 4) 
 
The story then follows Indur as he experiences life from the perspective of an antelope, a 
wild-goose, a dormouse, an elephant, a whale, a bee, a rabbit and, finally, a dog. This 
pattern of circulation aligns the story with the genre of eighteenth-FHQWXU\´LW-QDUUDWLYHVµ
DQGDVLQWKDWILFWLRQDOPRGHWKHSURWDJRQLVW·VPRELOHLGHQWLW\LVUHSOHWHZLWK
sympathetic potential.10 ,Q$GDP6PLWK·VLQIOXHQWLDOHLJKWHHQWK-century formulation, 
LPDJLQDWLYHV\PSDWK\SURPLVHVWRH[WHQGWKHOLPLWVRIRQH·VVXEMHFWLYHH[SHULHQFHEXW
UHPDLQVKLQGHUHGE\WKHSK\VLFDOERG\´RXUVHQVHVµ6PLWKZULWHV´QHYHUGLGDQGQHYHU
cDQFDUU\XVEH\RQGRXURZQSHUVRQµ:LWKLQ$LNLQDQG%DUEDXOG·VWDOH,QGXU·V
transmigratory existence plays with the boundaries of sympathetic identification. Freed 
from the confines of his human body, Indur is able to experience the sensory lives of 
RWKHUDQLPDOVWUDQVFHQGLQJZKDW6PLWKGHVFULEHVDVWKHSK\VLFDOEDUULHURIRQH·V´RZQ
SHUVRQµ +RZHYHUWKLVIOXLGLW\LVXQGHUPLQHGE\,QGXU·VGHVLUHWR´UHWDLQDUDWLRQDO
VRXOµ³WKH´LPPDWHULDOHVVHQFHµWKDWLQ$ULVWRWHOLDQWKRXJKWLVXQLTXHWRKXPDQV 
(Fudge 8).11 This contradictory impulse signals the limits of sympathetic identification 
ZLWKLQ$LNLQDQG%DUEDXOG·VWDOH,QGXUZLVKHVWRH[SHULHQFHOLIHDVDQDQLPDOEXWKH
does not want to become that animal. In this respect, the story highlights what Lynn Festa 
KDVWHUPHG´WKHDJRQLVWLFHOHPHQWWRV\PSDWKHWLFH[FKDQJHVµE\ZKLFKWKH´SOHDVXUHVRI
V\PSDWKHWLFDIIHFWµFlash ZLWK´WKHGHVLUHWRXSKROGWKHVLQJXODULW\RIWKHVHOIµ. 
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,QGXU·Vdesire to preserve the inviolability of his species identity is underlined by the fact 
WKDWKHZLOO´DQLPDWHµWKHDQLPDOVKHLQKDELWVDWHUPWKDWLPSOLHVKHZLOOEULQJOLIHWR
previously unconscious matter, evoking a mechanistic, Cartesian understanding of animal 
life, while leaving his human identity intact.12  
7KHSHUVLVWHQFHRI,QGXU·VUDWLRQDOVRXOWKXVGLPLQLVKHVWKHSURVSHFWRIGHSLFWLQJ
DQLPDOV´DVVXEMHFWVµUDWKHUWKDQ´DVREMHFWVµ&RVVOHWW1HYHUWKHOHVVWKHVWRU\
suggests that ,QGXU·V status as a reasonable human being is not as secure as it initially 
DSSHDUV:KHQKHLVUHLQFDUQDWHGDV´DPDMHVWLF(OHSKDQWµWKHQDUUDWLYHGHVFULEHV
KRZKH´VXUYH\HGZLWKSOHDVLQJZRQGHUKLVRZQIRUPDQGWKDWRIKLVFRPSDQLRQVµ
14). Despite the ease with which Indur casts a proprietorial gaze over his new body, the 
distinction between Indur and his animal host is soon placed under pressure. Having 
PDGH´GHSUHGDWLRQVRQVRPHILHOGVRIPDL]H,µ,QGXUDQGKLV´FRPSDQLRQVµDUHFDSWXUHG
by the humans to whom the land belongs (2: 16). The story describes in some detail the 
method by which wild male elephants are seized: after they have been corralled into an 
increasingly narrow temporary structure they are isolated from one another, before tame 
IHPDOHHOHSKDQWVDUHVHQWRXWWR´>LQYHLJOH@WKHPDOHVWRIROORZWKHPWRWKHHQFORVXUHVµ
(2: 17). Similar accounts of this process appear in a range of contemporary natural history 
WH[WVIURP%XIIRQ·VHistoire Naturelle (1749-WR7KRPDV%HZLFNDQG5DOSK%HLOE\·V
Natural History of Quadrupeds (1790) (Buffon 19-20; Beilby 158-59). Its presence in Aikin 
DQG%DUEDXOG·VWDOHLVWKXVDQXQGHUVWDQGDEOHSHGDJRJLFGHFLVLRQmarking a generic shift 
by which Orientalist romance is displaced by natural historical veracity. In explaining the 
elephant-capturing process, the story comes to focus on the sexual desire of male 
HOHSKDQWVWKURZLQJ,QGXU·VDJHQF\DVDUDWLRQDODFWRULQWRGRXEWDQGEOXUULQJWKH
distinction between the human and non-human. This is most evident in the account of 
,QGXU·VFDSWXUH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Indur was among the first who was decoyed by their artifices; and with some 
others following heedlessly, he got into the narrowest part of the inclosure, 
opposite to the passage. Here they stood awhile, doubting whether they should 
go further. But the females leading the way, and uttering the cry of invitation, 
they ventured at length to follow. When a sufficient number was in the passage, 
the bars were let down by men placed for the purpose, and the elephants were 
fairly caught in the trap. (2: 17-18) 
 
,QGXU·Vresponse to the female elephants signals a moment of profound uncertainty. As 
Chi-PLQJ<DQJQRWHVQDUUDWLYHVRIWUDQVPLJUDWLRQH[WHQG´WKHTXHVWLRQRIOLNHQHVV
EHWZHHQVHOIDQGRWKHUµE\VXJJHVWLQJWKDWRQHFDQ´DFWXDOO\>EHFRPH@WKHRWKHUµ³a 
possibiOLW\ZKLFKLVSUHYHQWHGLQ$LNLQDQG%DUEDXOG·VWDOHE\,QGXU·VUHWHQWLRQRID
´UDWLRQDOVRXOµ$WWKLVPRPHQWKRZHYHUWKLVJXDUDQWRURI,QGXU·VKXPDQLW\DSSHDUVWR
IDLOKRZHOVHDUHUHDGHUVWRLQWHUSUHWWKHIDFWWKDW,QGXUDOORZVKLPVHOIWREH´GHFR\HG by 
>WKH@DUWLILFHVµRIWKHIHPDOHHOHSKDQWV"7KH´UDWLRQDOVRXOµWKDWKHZLVKHGWRUHWDLQKDV
EHHQVXEPHUJHGE\DQLQVWLQFWLYHHOHSKDQWLQHGHVLUH´>+@HHGOHVVO\µIROORZLQJWKHKHUG
,QGXU·VDXWRQRP\DVDKXPDQEHLQJLVORVWDPLGVWDQLPDOLVWLFLPLWDWLRQ³a point 
XQGHUOLQHGE\WKHVKLIWLQJSURQRXQV$LNLQDQG%DUEDXOGGHSOR\DVWKH´KHµRI,QGXULV
DEVRUEHGLQWRWKHSOXUDO´WKH\µRIWKHHOHSKDQWVRYHUWKHFRXUVHRIWKHSDUDJUDSK,QWKLV
LQVWDQFH,QGXU·V´UDWLRQDOVRXOµ³the property that confirms his humanity³is 
overwhelmed as he succumbs to the impulsive appetites of animal instinct.  
7KHKLHUDUFKLFDOGLVRUJDQLVDWLRQWKDWUHVXOWVIURP,QGXU·VDSSDUHQW
metamorphosis is exacerbated by the description of the female elephants. Their 
GHFHSWLYH´DUWLILFHVµDQG´>FULHV@RILQYLWDWLRQµUHVHPEOHWKH´FRTXHWLVKDUWVµWKDW
Mary Wollstonecraft denounces in the Vindication of the Rights of Woman (1792).13 Women 
ZKRHPSOR\VXFK´DUWVµ:ROOVWRQHFUDIWDUJXHVUHVHPEOHGRPHVWLFDWHGDQLPDOVERWK
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have been estranged from WKHLU´QDWXUDOµVWDWHDQGKDYHEHFRPH´DUWLILFLDOµEHLQJVLQWKH
process (Ruston 32).14 Aikin and Barbauld appear to be thinking in similar terms when 
WKH\GHVFULEHKRZWKHHOHSKDQWVKDYHEHHQ´EUHGWRWKHEXVLQHVVµRIHQVQDULQJWKH
males. The anthropomorpKLFWHUPVWKH\HPSOR\VXJJHVWWKDWWKHHOHSKDQWV·WUDLQLQJKDV
DOLHQDWHGWKHPIURPWKHLU´QDWXUDOµDQLPDOFRQGLWLRQSODFLQJWKHPLQWKHVDPHXQFHUWDLQ
WHUULWRU\DV:ROOVWRQHFUDIW·V´DUWLILFLDOµZRPHQZKRKDYHEHHQWDXJKWRQO\´WRSOHDVHµ
(Vindication 87, 93).  
With its blurring of human and animal identities, the subversive potential of this 
moment stands in marked contrast to the more functional role that animals typically 
played LQWKHSHULRG·VFKLOGUHQ·VOLWHUDWXUH$V&KULVWLQH.HQ\RQ-Jones notes, writing 
about animals enabled authors to teach children their ´place in the social hierarchy, 
where beings of all kinds . . . are ranged according to the will of Godµ57). Traces of this 
conventional perspective are HYLGHQWLQ´7KH7UDQVPLJUDWLRQVRI,QGXUµ For example, 
when Indur is reincarnated as a bee WKHQDUUDWLYHGHVFULEHVWKH´GHOLJKWµKHIHOWDW´WKLV
XVHIXODQGDFWLYHZD\RIOLIHµQRWLQJWKDWWKDWKH´ZDVDOZD\VRQHRIWKHILUVWDEURDGDW
WKHGDZQDQGWKHODWHVWKRPHLQWKHHYHQLQJµ$LNLQDQG%DUEDXOGLQWURGXFHWKHLU
young readers to the pleasure of being a productive member of the social fabric, drawing 
XSRQWKHWUDGLWLRQRIWKHPRUDOIDEOHDQGRIHDUOLHUZRUNVVXFKDV6DUDK7ULPPHU·V
Fabulous Histories, in which WKH´LQJHQXLW\DQGLQGXVWU\µRIEHHVoffer a lesson in social 
responsibility (152). 7ULPPHU·VGLGDFWLFLVPLVWDNHQWRIXUWKHUH[WUHPHVZKHQWKHEHHV·
´VWURQJDWWDFKPHQWWRWKHLUVRYHUHLJQµSURPSWVDPRWKHUWRUHPLQGKHUVRQWKDWLWLV
´>KLV@GXW\WRORYH>KLV@NLQJµ 
Aikin and Barbauld are far less explicit in drawing what Trimmer describes as 
´LQVWUXFWLYHOHVVRQVµIURPWKHEHKDYLRXURIDQLPDOVDQGLQVHFWV15 Rather than 
conforming to the fable tradition, in which the bees would function as ´mere stand-ins 
for human typesµ(Howard 663), Aikin and Barbauld remain attentive to the particularity 
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of their behavior. As in the account of the elephants, the story attempts to offer a 
naturalistic depiction of non-KXPDQOLIHZKLOHUHWDLQLQJWKHLQWHJULW\RI,QGXU·VKXPDQLW\. 
This ambition is apparent when he observes the bees constructing their cells:  
 
Indur, though endued with human reason, could not but admire the readiness 
with which he and the rest formed the most regular plans of work, all 
corresponding in design and execution, guided by instinct alone. (2: 26) 
 
Aikin and Barbauld reinstate the barrier between reason and instinct with the uncanny 
effect of making Indur both a rational observer of, and an active participant within, this 
scene³a paradoxical state of affairs that seems to rule out any possible slippage between 
,QGXU·VLGHQWLW\DQGWKDWRIKLVLQVHFWKRVW(OVHZKHUHLQEvenings at Home, Aikin and 
%DUEDXOGH[SDQGRQWKHZRUNLQJVRILQVWLQFWGHVFULELQJKRZLWGLUHFWVDQLPDOV´WRDQ
XVHIXOHQGEXWDQHQGZKLFKWKHDQLPDONQRZVQRWKLQJRIµ In this formulation, 
animals are denied the self-consciousness and self-reflective powers typically possessed 
by humans. It is this scientific register, rather than the anthropomorphism of the fable 
tradition, which characterizes the account of the bees in ´7KHTransmigrations of Indur,µ 
with the effect of emphasising their fundamental otherness. In this respect, the story 
mirrors the kind of natural history writing which, Eileen Crist suggests, renders non-
KXPDQEHLQJV´QDWXUDOobjects . . . upon which inexorable forces act, steering them to 
EHKDYHLQFHUWDLQZD\Vµ%XWZKLOHVXFKDQWKURSRFHQWULF perspectives seem to 
FRQILUPWKH´XQEULGJHDEOHKLDWXVEHWZHHQKXPDQVDQGDQLPDOVµWKLVLVQRWQHFHVVDULO\
the case LQ$LNLQDQG%DUEDXOG·VVWRU\ (Crist 1). Indur·VGHWDFKHGREVHUYDWLRQRIWKHEHHV
is underwritten by, but also disruptive of, the hierarchical relationship between reason 
DQGLQVWLQFWZKLFKSLYRWVDURXQGWKHZRUG´WKRXJKµ´thoughµ,QGXULV´HQGXHGZLWK
KXPDQUHDVRQµDQGWKXVVXSHULRUWRWKHEHHVKH´FRXOGQRWEXWDGPLUHµWKHUHJXODULW\
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of their work. The volition conferred by reason is suspended by³and even made 
subordinate to³the spectacle of instinct.16 In this instance, it is Indur who is directed by 
´LQH[RUDEOHIRUFHVµWKDWVWHHUKLPWREHKDYHLQDFHUWDLQZD\WKXVOHYHOOLQJRXWWKH
KLHUDUFKLFDOUHODWLRQVKLSLQLWLDOO\LPSOLHGE\WKHZRUG´WKRXJKµIn this instance, the 
captivating spectacle of animal instinct disrupts thHWH[W·VDVVXPSWLRQRIDQWKURSRFHQWULF
superiority. 
 
What Animals are Made For: Beefsteaks, Brahmin, and Erroneous Sympathies 
$LNLQDQG%DUEDXOG·VQDUUDWLYHRIWUDQVPLJUDWLRQEOXUVWKHEDUULHUEHWZHHQUHDVRQDQG
instinct; in doing so, it begins to reveal the narrow parameters by which the human is 
defined within Evenings at Home. The failure of its Hindu protagonist to maintain his 
rational self points towards an Orientalist conflation of Western notions of reason and 
Christianity. This viewpoint emerges with greater clarity elsewhere in the work of both 
Aikin and Barbauld, where the compassion for animals that Indur exhibits is treated with 
increasing scepticism.  
´7KH7UDQVPLJUDWLRQV,QGXUµRIIHUVJOLPSVHVRIWKLVOHVVV\PSDWKHWLF
perspective on non-human life when it describes the many deaths its protagonist 
experiences. His existence as a bee is terminated when the keeper of the hives extracts 
WKHEHHV·KRQH\DQDFWKHSHUIRUPVE\EXUQLQJEULPVWRQHEHQHDWKWKHKLYHNLOOLQJ,QGXU
and his apian companions in the process. In The Calendar of Nature (1784), Aikin had 
protested against the cruelty of this method of obtaining honey, calling instead for the 
XVHRI´IXPHVZKLFKZLOOVWXSHI\EXWQRWNLOO>WKHEHHV@µ$LNLQDXJPHQWVKLV
compassionate appeal b\TXRWLQJIURPWKHSRHWU\RIWKH´KXPDQHµ-DPHV7KRPVRQLQ
this instance, lines from Autumn LQYHVW$LNLQ·VSURVHZLWKSDWKRVDQGHPRWLRQDO
immediacy.17 Such sentimentalLW\LVHQWLUHO\DEVHQWLQ´7KH7UDQVPLJUDWLRQVRI,QGXUµ
which merely offers a dLVLQWHUHVWHGGHVFULSWLRQRIWKHSURFHVVEHIRUHQRWLQJWKDW´Indur 
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ZDVDPRQJVWWKHGHDGµ This pragmatic tone frequently emerges in $LNLQ·Vother 
writing on the treatment of animals: a tendency illustrated in his 1802 work, The Arts of 
Life. There, the topic of meat-eating illuminates the cultural and political significance of 
$LNLQDQG%DUEDXOG·VGHSLFWLRQVRIWKH(DVW 
 Framed as a series of letters from Aikin to his young son, The Arts of Life offers a 
series of lessons to boys on the cusp of adulthood. It provides an account of the history 
of humanity which leads Aikin to reflect upon the origins of agriculture and its 
implications for diet³DVXEMHFWWKDWWXUQVKLVDWWHQWLRQWRWKHKDELWVRIWKH´DQWLHQW
3\WKDJRUHDQµDQG´PRGHUQ%UDKPLQµERWKRIZKRPVXEVLVW´VROHO\XSRQYHJHWDEOH
IRRGµ$VSURSRQHQWVRIWUDQVPLJUDWLRQWKHVHILJXUHVZHUHIUHTXHQWO\HYRNHGZLWKLQ
the eighteenth-FHQWXU\·VQDVFHQWGLVFRXUVHRIDQLPDOULJKWV18 In The Cry of Nature (1791), 
for instance, John Oswald yokes together vegetarianism, Hinduism, and political 
-DFRELQLVP3UDLVLQJWKH´PHUFLIXOP\WKRORJ\RI+LQGXVWDQµ Oswald argues that the 
+LQGXEHOLHILQ´eternal metempsychosisµLVWKHFDXVHRIWKHLU´KXPDQHFRQGXFWWRZDUGV
WKHLQIHULRURUGHUVRIDQLPDOVµ-7). As Timothy Morton notes, for thinkers such as 
2VZDOG´>W@KHYHJHWDEOHGLHWSURYLGHGDQLPDJHRIVRFLDOSURJUHVVµ)RU$LNLQ
however, it represented a regressive step towards the early stages of human society: in the 
stadial understanding of historical progress described The Arts of Life, primitive 
vegetarianism was abandoned when humans learned to supplement their diet with 
´VXVWHQDQFHGHULYHGIURPWKHDQLPDOFUHDWLRQµ19 Thus, although thH´PRGHUQ
%UDKPLQµPD\H[LVW in the historical present, his lifestyle renders him anachronistic, 
DOLJQLQJKLPZLWKWKH´DQWLHQW3\WKDJRUHDQµ while reinforcing the contemporary notion 
WKDW,QGLDZDV´LQDVWDWHRILQWHOOHFWXDOVWDJQDWLRQµ0DUVKDOO. Aikin·VFULWLTXHRIWKH
´PRGHUQ%UDKPLQµFRQWLQXHVDVKHVXJJHVWVVXFKILJXUHVDUHprone to an excessive 
VHQVLWLYLW\WKDWOHDGVWKHPLQWRHUURU´,DPFRQYLQFHGµhe FRQWLQXHV´WKDWPDQKDVDV
good a right to kill beasts for his food, as they have to kill one DQRWKHUµArts 70). $LNLQ·V
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FKDUDFWHULVDWLRQRIWKH´PRGHUQ%UDKPLQµLVHFKRHGLQWKHZULWLQJVRIKLVIULHQGV-RVHSK
3ULHVWOH\DQG(UDVPXV'DUZLQ,QWKHIRUPHU·VA Comparison of the Institutions of Moses with 
those of the Hindoos and Other Ancient Nations 3ULHVWOH\ODEHOV+LQGXLVP·V
´WHQGHUQHVVIRUDQLPDOVµD´VXSHUVWLWLRQDQGZHDNQHVVGHULYHGIURPWKHLUGRFWULQHRI
WUDQVPLJUDWLRQµ6XFKYLHZVZHUHVXEVHTXHQWO\UHLWHUDWHGLQ'DUZLQ·VThe Temple of 
Nature 'DUZLQGHVFULEHVKRZWKH´HUURQHRXVV\PSDWK\µRIWKH,QGLDQ´*HQWRRVµ
OHGWKHPWR´>UHIXVH@WRHDWWKHIOHVKRIFRZVDQGRIRWKHUDQLPDOVWRVDYHWKHPVHOYHV
IURPGHDWKµGXULQJDIDPLQH,QFRQWUDVWWRWKHUDGLFDOHJDOLWDULDQRI-RKQOswald·V 
The Cry of Nature, thinkers such as Priestley, Aikin and Darwin view WKH´PRGHUQ
%UDKPLQµas the self-sabotaging victim of his own compassion³an individual who is 
unable or unwilling to perceive animals as resources to which, according to the biblical 
notion of dominion, he is entitled. 
$LNLQ·VSUDJPDWLFVWDQFHLQThe Arts of Life is underlined when his discussion of 
animal welfare sees him turn once more to the poetry of James Thomson. In this 
instance, however, the allusion is purely ironic: Thomson is evoked only to demonstrate 
the gulf between sentimental aesthetics and everyday reality. After informing his son that 
KHZLOOQRW´>GZHOO@RQWKHFUXHOW\RIDEXWFKHU·VVKRSµ$LNLQQRWHV´<RXPD\ILQGVRPH
very pretty lines to the purpose [of vegetarianism] in the poet Thomson, who, however, 
could eat his beef-VWHDNZLWKDVJRRGDUHOLVKDVDQ\PDQµ-71). This light-hearted 
WRQHLVDORQJZD\IURPWKHHDUQHVWDSSHDOWRWKH´KXPDQHµ7KRPVRQLQThe Calendar of 
Nature,QWKLVH[DPSOH$LNLQVWULSV7KRPVRQ·VSRHWU\RILWVV\PSDWKHWLFfunction: it 
PD\EH´SUHWW\µEXWLWLVQRJXLGHIRUHWKLFDOOLYLQJ0RUHRYHU$LNLQVXJJHVWVWKDW
Thomson is aware of this and has the capacity to distinguish between his art and his lived 
experience: regardless of his poetic sentiments, he can enjoy his beef-VWHDN´ZLWKDVJRRG
DUHOLVKDVDQ\PDQµ%\FRQWUDVWWKH´PRGHUQ%UDKPLQµLVXQDEOHWRGLVHQWDQJOHWKHRU\
from practice. His belief in transmigration clouds, rather than enlightens, his judgement 
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and confirms his exclusion from the shared social identity of meat-eating Christian men. 
+LVRXWVLGHUVWDWXVLVH[DFHUEDWHGE\KLVXQZLOOLQJQHVVWRH[HUFLVHKLV´ULJKWWRNLOOEHDVWV
IRUKLVIRRGµ%\UHMHFWLQJWKLV´ULJKWµWKH%UDKPLQalso rejects the dominant position 
WKDWKXPDQVRFFXS\LQ$LNLQ·VKLHUDUFhical conception of the natural world: his racial and 
cultural otherness is disturbingly recast as a threat to his species identity. 
In The Arts of Life, Aikin strips transmigration of the ethical and political potential 
that it offers to thinkers like John Oswald. This rationalist demystification stands in stark 
contrast to ´7KH7UDQVPLJUDWLRQVRI,QGXU,µwhere the positive depiction of 
transmigration is licensed by WKHWDOH·s historically distant, fantastical setting. Indeed, 
when Evenings at Home refers to transmigration in the historical present, it is treated with 
the same sceptical attitude found in The Arts of Life. This is evident in the short dialogue 
´:KDW$QLPDOV$UH0DGH)RUµwhich sees Aikin and Barbauld turn once again to the 
ILJXUHRIWKH´PRGHUQ%UDKPLQµto explore the relative rights of humans and animals. In 
doing so, Aikin and Barbauld substantiate the uncomfortable parallels between non-
European and non-human subjects implied in The Arts of Life.  
 ´:KDW$QLPDOVDUH0DGH)RUµis a dialogue between a father and his daughter, 
6RSKLD6RSKLD·VLQLWLDOTXHVWLRQ´3UD\ZKDWZHUHIOLHVPDGHIRU"µOHDGVKHUIDWKHUWR
reflect upon the providential interdependence of non-human life (4: 147). As the 
dialogue progresses, Sophia begins to comprehend that human beings must trust in God 
and let nature take its course:  
 
S. ,WLVQRFKDULW\WKHQWRWHDUDVSLGHU·VZHELQSLHFHVLQRUGHUWRVHWD
fly at liberty. 
P. None at all³no more than it would be to demolish the traps of a poor 
Indian hunter, who depended upon them for his dinner. They both act as nature 
directs them. (4: 154) 
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Darren Howard has argued that this dialogue resists a hierarchical model of the food 
chain in favor of an ecological mode of thought in which humans and non-humans are 
treated as morally equivalent (664-65). But while the story may refuse a relationship 
EDVHGXSRQ´GLIIHUHQFHDQGGRPLQDWLRQµLWVGLVPDQWOLQJRIKLHUDUFKLFDOVWUXFWXUHVLVQRW
as comprehensive as Howard suggests (665). As in The Arts of Life, the young protagonist 
is taught by her father that her status as a human being grants her dominion over other 
EHLQJV´>Z@HKDYHDULJKWWRPDNHDUHDVRQDEOHXVHRIDOODQLPDOVIRURXUDGYDQWDJHDQG
also to freHRXUVHOYHVIURPVXFKDVDUHKXUWIXOWRXVµ+RZHYHUDVWKHGLDORJXH
progresses, the notion of human superiority is complicated by the parallel between the 
´,QGLDQKXQWHUµDQGWKHSUHGDWRU\VSLGHU7KHKXQWHUVWDQGVRXWVLGHRIWKHH[FOXVLYHO\
humDQ´ZHµWRZKRPWKHIDWKHUILJXUHUHIHUVEHORQJLQJLQVWHDGWRWKH´WKH\µFRPSULVHG
of spiders and other non-human animals. Instead of exercising their will, the beings that 
FRQVWLWXWHWKLVJURXSDFW´DVQDWXUHGLUHFWVWKHP,µ suggesting that the behavior of the 
´SRRU,QGLDQKXQWHUµis motivated by animal instinct rather than human reason. Far from 
being non-hierarchical in its outlook, this dialogue creates a gradated notion of the 
human, which places its Christian interlocutors above their non-European counterparts.20  
The role of racial and religious identity in defining the human comes to the fore 
DWWKHGLDORJXH·VFRQFOXVLRQZKLFKWXUQVRQFHPRUHWRWKHILJXUHRIWKH%UDKPLQ 
6RSKLD·VIDWKHURIIHUVWRWHOOKLVGDXJKWHU´DVWRU\µZKLFKIRFXVHVRQD´YHQHrable 
Bramin, who had never in his days eaten any thing but rice and milk, and held it the 
JUHDWHVWRIFULPHVWRVKHGWKHEORRGRIDQ\WKLQJWKDWKDGOLIHµ2QHGD\WKH
%UDKPLQZLWQHVVHVDQWVEHLQJGHYRXUHGE\D´OLWWOHELUGµZKLFKLVWKHQFRQVXmed by a 
sparrow-hawk. In turn, the sparrow-hawk is killed by a falcon, which is subsequently 
SRXQFHGXSRQE\DO\Q[)LQDOO\D´KXJHW\JHUµHPHUJHVIURPWKHYHJHWDWLRQDQGIHHGV
upon the lynx (4: 155). Having witnessed these events with increasing horrorWKHWLJHU·V
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SUR[LPLW\WRWKH%UDKPLQFDXVHVKLPWR´>PDNH@RIILQJUHDWWHUURUµDWZKLFKSRLQWKH
PHHWV´DQ(QJOLVKVROGLHUDUPHGZLWKKLVPXVNHWµ 
 
[The Brahmin] pointed eagerly to the place where the tyger was making his 
bloody repast. The soldier levelled his gun, and laid the tyger dead. Brave fellow! 
exclaimed the Bramin. I am very hungry, said the soldier, can you give me a beef-
steak? I see you have plenty of cows here. Horrible! cried the Bramin; what! I kill 
the sacred cows of Brama! Then kill the next tyger yourself, said the soldier. (4: 
156)  
 
This anecdote concludes the dialogue without further comment, as if its significance 
UHTXLUHVQRH[SODQDWLRQ:KLOHWKLVLVW\SLFDORIWKHYROXPH·VSHGDJRJLFDODSSURDFKE\
ZKLFK´FKLOGUHQGLVFRYHUWKHLURZQPRUDONQRZOHGJHµWKHLPSOLHGPHDQLQJLVIDUIURP
clear /HY\7KHPRVWREYLRXVLQWHUSUHWDWLRQLVWKDWWKH´YHQHUDEOHµ%UDKPLQ·V
decision to abstain from the consumption of flesh is fundamentally misguided: nature is 
indifferent to his compassion for the lives of animals and his refusal to consume flesh 
does not remove him from the food-chain³a point that is brought home when the 
proximity of the tiger fills him with terror. As in The Arts of LifeWKH%UDKPLQ·VFRQFHUQ
for living creatures is made to look unnecessary and excessive. While this point is made 
in a comical manner, the depiction of the Brahmin·VGRFLOLW\has a deeper and more 
troubling political resonance that becomes apparent when this story is considered in the 
context of Evening at Home as a whole.  
 ´7KH:DQGHUHU·V5HWXUQ,µ from the fifth volume of Evenings at Home, sees a 
similar characterisation of the Hindu inhabitants of India: their ´JHQWOHDQGHIIHPLQDWH
. dispositionµmeans that they have ´always fallen under the yoke of their invaders,µ the 
eponymous protagonist states (5: 46). ,QIRUPHGE\$LNLQDQG%DUEDXOG·V8QLWDULDQ
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religious principles, the story offers a biting FULWLTXHRI%ULWDLQ·VPLOLWDU\SUHVHQFHLQ
India. The wanderer recalls how his travels there ´IRUFHG[him] to blush for [his] 
FRXQWU\PHQZKRVHDYDULFHDQGUDSDFLW\µKDYH´ODLGZDVWHWKLVIDLUODQGDQGEURXJKWRQ
LWDOOWKHKRUURUVRIIDPLQHDQGGHVRODWLRQµ What Penny Mahon describes as the 
´UDGLFDODQWLPLOLWDULVWµWHQGHQF\of Evenings at Home is rarely more apparent, but the 
ideological clarity of this moment only UHQGHUVWKHFRQFOXVLRQRI´:KDW$QLPDOV$UH
0DGH)RUµDOOWKHPRUHpuzzling. There, the English soldier·V actions appear to be a 
necessary corrective UHVSRQVHWRWKH%UDKPLQ·Vsensitivity and vulnerability. But if the 
soldier LVDVDYLRXUUDWKHUWKDQDQ´invaderµKHLVDQDPELJXRXVRQHHis desire to 
WUDQVIRUPWKH´VDFUHGFRZVRI%UDPDµLQWREHHI-steaks represents a blinkered 
pragmatism which makes no concession to the beliefs of the country in which he finds 
himself. Aikin and Barbauld juxtapose the ignorance of the soldier with the excessive 
sensitivity of the Brahmin, whose religious beliefs prevent him from asserting his human 
´ULJKWµWRXVH´DQLPDOVIRU>KLV@DGYDQWDJHµ 150). Indeed, the story hints that the 
%UDKPLQ·VLQIOH[LELOLW\LQWKLVPDWWHUZLOOVHDOKLVIDWHZKHQ´WKHQH[WW\JHUµDWWDFNV5HDG
in this way, the moral of the story appears to be that humans who fail to acknowledge 
their superiority over other animals are doomed to relinquish it. Hindu attitudes toward 
meat-HDWLQJDUHRXWRIDOLJQPHQWZLWK*RG·VZLOODVH[SUHVVHGLQWKHELEOLFDOFRQFHSWRI
dominion; as a result, the Eastern subject occupies a tenuous position in this 
anthropocentric, and markedly Christian, understanding of what it means to be human. 
 
&RQFOXVLRQ´6WLOODP,PDQ"µ 
7RFRQFOXGH,WXUQWRWZRUHVSRQVHVWR´7KH7UDQVPLJUDWLRQVRI,QGXUµ0DULD+DFN·V
1821 novel for children, Harry Beaufoy; or The Pupil of Nature and a poem by Charles Sneyd 
Edgeworth³the younger half-brother of the educationalist and novelist Maria 
(GJHZRUWK'HPRQVWUDWLQJWKHLPSDFWWKDW´7KH7UDQVPLJUDWLRQVRI,QGXUµKDGRQLWV
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readers, these works draw attention to the anxieties generated by its account of non-
human life. As I will demonstrate, both Hack and Edgeworth respond to Aikin and 
%DUEDXOG·VWDOHE\UHDVVHUWLQJWKHSULPDF\RIKXPDQUHDVRQ 
,Q0DULD+DFN·VHarry BeaufoyWKHHSRQ\PRXVFKDUDFWHUUHDGV´7KH
7UDQVPLJUDWLRQVRI,QGXUµWRKLVPRWKHUZKRODXGVWKH´skill with which the writer has 
LQWURGXFHGVRPDQ\FXULRXVSDUWLFXODUVUHVSHFWLQJWKHKDELWVRIGLIIHUHQWDQLPDOVµ-
37). Yet amidst this admiration, Hack feels compelled to remind her protagonist of the 
VWRU\·VPRUDOSXUSRVH7XUQLQJIURPWKHERRN+DUU\LV´DWWUDFWHGE\WKHKXPPLQJRID
EHHµZKLFKFDXVHVKLPWRGHFODUHWKDW´,QGXUZLWKDOOKLVNQRZOHGJHFRXOGQRWKDYH
EHHQPRUHVHQVLEOHRIWKHLPSRUWDQFHRIOD\LQJXSDVWRUHIRUWKHZLQWHUµ-38). This, 
in turn, prompts a corrective response from KLVPRWKHU´<RXDUHPLVWDNHQ+DUU\7KLV
industrious little creature is not endued with prudence and foresight; for these are 
TXDOLWLHVEHORQJLQJWRUDWLRQDOEHLQJV>«@>7@KHDFWLRQVRIDQLPDOVZKLFKDUHQRWHQGXHG
with reason, are referred to a feeling called instinctµ+DUU\·VDQWKURSRPRUSKLF
LGHQWLILFDWLRQZLWKWKHEHHVLVWKXVFXUWDLOHGE\KLVPRWKHU·VFRPPHQWDU\ZKLFK
LQWHUYHQHVWRUHPLQGKLPRIWKHGLYLVLRQEHWZHHQ´UDWLRQDOEHLQJVµDQGQRQ-human life.  
 A similar reminder of species difference is offered by my second example. 
Charles Sneyd Edgeworth ILUVWUHDG´7KH7UDQVPLJUDWLRQVRI,QGXUµDJHGWHQDGHFDGH
later he composed a poem re-telling the tale in rhyming couplets (Fyfe 276). A 
manuscript copy of this poem exists amongst the papers of Maria Edgeworth, and it was 
later published in 7KH1HZ<HDU·V*LIWDQG-XYHQLOH6RXYHQLU (1830)³a periodical for children 
edited by Pricilla Maden Watts. In its published form, the poem conspicuously 
diminishes the fantastical elements of Aikin and %DUEDXOG·V story, abandoning what the 
SUHIDWRU\QRWHUHIHUVWRDV´WKHPDFKLQHU\RIWKH,QGLDQIDLU\5X]LQGD>VLF@µ(GJHZRUWK 
216). While this decision has ostensibly been made ´for the sake of brevity and 
VLPSOLFLW\µLWFDQalso be attributed to tKHSHULRGLFDO·VVXVSLFLRQRIimaginative 
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fiction³something Watts refers to in her Preface, where she quotes from Maria 
(GJHZRUWK·V7KH3DUHQW·V$VVLVWDQW(1796) to justify her ´VWXGLHGUHMHFWLRQµRIanything 
which is not ´XVHIXONQRZOHGJHµ(Watts vi). 
Like the original tale, (GJHZRUWK·Vpoem concludes with Indur returning to his 
human form. Strikingly, however, the verse re-telling imposes the kind of moral lesson 
WKDWLVDEVHQWIURP$LNLQDQG%DUEDXOG·Voriginal:  
 
Still am I man?³may waking Indur deem 
His Transmigrations but a chastening dream? 
&RUUHFWHGQRZKLVZD\ZDUGIDQFLHVR·HU 
His weak presumption shall offend no more. 
The Omniscient Ruler can alone dispense 
The gifts of reason, and instinctive sense . . . 
To Man alone, a thinking soul is given 
By the omnipotent decrees of Heaven;² 
,QGXUQRPRUHVKDOO+HDYHQ·VEHVWJLIWUHIXVH 
%XWOHDUQIURP5HDVRQ5HDVRQ·VSRZHUWRXVH(228-29) 
 
$WWKHFRQFOXVLRQRI$LNLQDQG%DUEDXOG·VSURVHQDUUDWLYHLWLVQRWHGWKDW,QGXUUHWXUQHG
WRKLVIRUPHU´LQQRFHQWOLIHµZKHUHKH´FKHULVKHGWKHPHPRULHVRIKLVWUDQVPLJUDWLRQVµ
(2: 34). By contrast, WKHSXEOLVKHGYHUVLRQRI(GJHZRUWK·VSRHPLPSRVHs a religious 
PRUDORQWKHVWRU\ODEHOOLQJ,QGXU·VH[SHULHQFHVRIWUDQVPLJUDWLRQ´DFKDVWHQLQJGUHDPµ
that corrects the ´ZD\ZDUGIDQFLHVµ WKDWFDXVHGKLPWRUHMHFWWKH´GHFUHHVRI+HDYHQµ21 
Indeed, the poem deviates IURPWKHRULJLQDOWDOHE\UHSUHVHQWLQJ,QGXU·VLQLWLDOZLVKDVDQ
active refusal of reason. Ignoring his explicit desire to ´retain [his] rational soulµ(2: 4), 
the poem depicts ,QGXU·V metamorphoses as a transgressive turn towards ´instinctive 
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senseµ³a choice that upsets the divine gift of ´a thinking soul,µ which is the unique 
property of ´man.µ  
As I have suggested, in Evenings at Home the frequency with which Indur falls 
under the sway of KLVDQLPDOKRVWV·instinctive powers dilutes the authority of human 
reason. The slippage between reason and instinct can be viewed as a by-product of the 
VWRU\·VIDQFLIXOSUHPLVHUDWKHUWKDQWKHFRQVFLRXVly transgressive gesture it becomes in 
(GJHZRUWK·VSRHPNevertheless, the nature of his poetic response, and its publication in 
7KH1HZ<HDU·V*LIW, suggests some anxiety that the original story might encourage an 
excessive level of identification with non-human life. Rather than a laudable impulse of 
the sympathetic imagination, the poem implies that the desire to identify with ostensibly 
lesser beings has its origins in ´wayward fancies:µ pagan impulses that constitute a 
EHWUD\DORIRQH·VKXPDQLW\. In this instance, (GJHZRUWK·Vcondemnatory language echoes 
what Erasmus Darwin terms the ´erroneous sympathyµ(141), and Joseph Priestley the 
´superstition and weaknessµ(7), of those non-Christian subjects who adhere to the 
doctrine of transmigration. Similar criticisms are apparent in Aikin and Barbauld·V
satirical treatment of the ´modern Brahminµ in ´What Animals Are Made Forµand The 
Arts of Life. Within those pieces, a belief in transmigration is ridiculed as an anachronistic 
superstition; correspondingly, sympathy for non-human life is considered little more than 
an enfeebling sensitivity by which humans are estranged from reason: the very quality by 
which they are defined.  
In its refusal to censure the beliefs of its protagonist, ´The Transmigrations of 
Indurµcan be seen as anomalous: a point that is confirmed by the desire of subsequent 
readers to introduce a more explicitly corrective moral, as +DFN·VQRYHODQG (GJHZRUWK·V
poem demonstrate. While Aikin and Barbauld confidently state that man is ´an animal 
possessed of reason, and the only oneµ(3: 114), ´The Transmigrations of Indurµsuggests 
that the rational self might falter in the face of extreme identification with non-human 
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others. Elsewhere in their work, Aikin and Barbauld guard against this possibility by 
suggesting that for children to become fully human they must learn to assert their 
biblically-ordained dominance over animals; it is, as they note in ´What Animals are 
Made Forµ DKXPDQ·V´right to make a reasonable use of all animals for our advantageµ 
(4: 150). Those humans who fail to assert this right for religious reasons³such as the 
´modern Brahminµ³are troublingly placed on the margins of humanity. While recent 
critics have suggested that Evenings at Home embodies ´the transformative potential of 
rational discourseµ ,QGXU·VPDQ\WUDQVIRUPDWLRQVXOWLPDWely reveal the exclusions 
harbored within ´rational discourseµitself (Levy 140). While ´7KH7UDQVPLJUDWLRQVRI
,QGXUµencourages children to develop knowledge of, and empathy for, the non-human 
world, reading the story within the wider context of Evenings at Home also reveals the 
OLPLWVRI$LNLQDQG%DUEDXOG·VFRVPRSROLWDQHGXFDWLRQDOSURMHFW 
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Notes 
                                                        
1 The authorship of the pieces within Evenings at Home remains open to discussion. 
Perhaps the best guide is SURYLGHGE\$LNLQ·VGDXJKWHU/XF\ZKRDWWULEXWHVMXVWIRXUWHHQ
RIWKHZRUN·VQLQHW\-nine pieces to Barbauld (McCarthy 323-24, 629 n. 47). However, 
Michelle Levy speculates that Barbauld may have played a bigger role in the composition 
of Evenings at Home and proposes that we should look beyond the attribution of 
LQGLYLGXDODXWKRUVKLSDQGXQGHUVWDQGWKHZRUNDVWKHH[SUHVVLRQRIWKH´FROOHFWLYHO\KHOG
YLHZVµRI$LNLQDQG%DUEDXOG:LWKLQWKLVDUWLFOH,IROORZ/HY\·Vsuggestion and 
refer to pieces in Evenings at Home as the joint work of both Aikin and Barbauld. 
2 Charles discovers the definition of a horse in the second volume of Evenings at Home, 
LQDSLHFHHQWLWOHG´$/HVVRQLQWKH$UWRI'LVWLQJXLVKLQJµ-36). 
3 Genesis, 1:28. For a discussion of the biblical notion of dominion, see Thomas (17-
25). 
4 )RUPRUHRQ$LNLQ·VFRVPRSROLWan vision, see Daniels and Elliott.  
5 Notable exceptions are provided by discussions of Evenings at Home in animal-
focused monographs such as Christine Kenyon--RQHV·VKindred Brutes7HVV&RVVOHWW·V
7DONLQJ$QLPDOVLQ%ULWLVK&KLOGUHQ·V)LFWLRQDQG'DYLG3HUNLQV·Romanticism and Animal 
Rights. A thorough account of Evening at Home·V treatment of animals is offered by 
Darren Howard LQ´7DONLQJ$QLPDOVDQG5HDGLQJ&KLOGUHQµ 
6 As Sharada Sugirtharajah notes, +LQGXLVPLVDFRQWHQWLRXVWHUPWKDW´VRPHVFKRODUV
see . . . as a nineteenth-FHQWXU\:HVWHUQFRQVWUXFWZKLOHRWKHUVFRQWHVWVXFKDFODLPµ
Either way, it iVFOHDUWKDW´WKHQRWLRQRIDPRQROLWKLF+LQGXLVPHPHUJHGLQWKHFRORQLDO
HUDµ[L 
7 $SSO\LQJ(GZDUG6DLG·VWKHRU\RI2ULHQWDOLVPWRFKLOGUHQ·VOLWHUDWXUH3HUU\
1RGHOPDQREVHUYHVWKDW´WKHGLVFRXUVHRIWKHRWKHUµVHUYHVWKHSXUSRVHRI:HVWHUQDFWV
of self-definition³DSURFHVVKHSDUDSKUDVHVDV´,GHILQHZKR,DPP\VHOIDVD(XURSHDQ
E\VHHLQJWKH2ULHQWDODVHYHU\WKLQJ,DPQRWµ 
8 The doctrine of transmigration³the notion that the soul passes from one body to 
another, either within or across different species³is referred to in the writing of both 
$LNLQDQG%DUEDXOGPRVWIDPRXVO\LQWKHODWWHU·VSRHP´7KH0RXVH·V3HWLWLRQµFor an 
overview of recent approaches to the poem, see Murphy. 
9 7KHVHFRPPHQWVDSSHDULQWKHHVVD\´2QWKH3OHDVXUH'HULYHGIURP2EMHFWVRI
Terror.µ 
10 $V/L]%HOODP\QRWHV´>D@VLJQLILFDQWVXEVHFWLRQRIWKH[it-narrative] genre focuses . 
. . on metempsychosis and the transmigration of the soul, drawing on the classical 
WUDGLWLRQRIWUDQVIRUPDWLRQQDUUDWLYHVµ 
11 The tradition of British Protestant Dissent to which Aikin and Barbauld belonged 
was by no means unified in its thinking about the nature of the soul. William McCarthy 
RXWOLQHVWKHHYROXWLRQRI%DUEDXOG·V thought, describing how, in later life, she came to 
conceive of the UHODWLRQVKLSEHWZHHQVRXODQGERG\´LQGXDOLVWWHUPVWKDWSRVLWDPDWHULDO
body animated by a spirit-PLQGµ0F&DUWK\SODFHVWKLVOLQHRIWKRXJKWLQRSSRVLWLRQWR
-RVHSK3ULHVWOH\·VPRUHVtarkly materialist understanding of human life (526, 525). For 
further disputes within the Dissenting tradition, see Thomson.  
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12 As the Oxford English Dictionary states, one definition of the verb ´DQLPDWHµLV´WR
give lLIHWRPDNHDOLYHRUDFWLYHµ´$QLPDWHYµ'HI,, 
13 An even more anthropocentric version of the coquetry of female elephants is 
offerHGE\WKH4XDNHUFKLOGUHQ·VZULWHU3ULVFLOOD:DNHILHOG6KHGHVFULEHVWKHPDV´VO\
GHFHLYHU>V@µZKRSHUIRUPWKHLUUROH´ZLWKWKHDGGUHVVGH[WHULty, and allurements of 
Dalilah [sic]µ 
14 This idea is stated clearly in the introduction to the Vindication, where 
:ROOVWRQHFUDIWGHVFULEHVKRZRULHQWDWLQJIHPDOHHGXFDWLRQDURXQG´OLEHUWLQHQRWLRQVRI
EHDXW\>PDNHV@PHUHDQLPDOVRIWKHPµ)RUDGLVFXVVLRQRIWKLVVXEMHFWVHH
Ramos.  
15 It was the absence of such socially conservative patriotism that caused Trimmer to 
subject Evenings at Home WRD´VWLQJLQJFULWLTXHµLevy 146-47) in The Guardian of Education 
(1802-1806). 
16 As Aikin and Barbauld note elsewhere in Evenings at Home´WKHHFRQRP\RIEHHV
may justify us in believing extraordinary things of the sagacity of animals. The society of 
bees goes further than that of beavers, and in some respects, beyond most among men 
WKHPVHOYHVµ-83). 
17 In the section that Aikin quotes, Thomson offers an emotive rendering of the 
SURFHVVRIH[WUDFWLQJEHHV· KRQH\XVLQJEULPVWRQHGHVFULELQJKRZ´WKHGDUNRSSUHVVLYH
VWHDPµOHDYHVWKHP´UREE·GDQGPXUGHU·Gµ2Q$LNLQ·VXVHRI7KRPVRQ·VZRUNVHH
Major (226). 
18 For an overview of the relationship between transmigration and animal rights see 
Granata.  
19 On Aikin and stadial history see Daniels and Elliott (114-19). 
20 $LNLQDQG%DUEDXOG·V´SRRU,QGLDQKXQWHUµLVDSUREDEOHDOOXVLRQWRWKH1DWLYH
$PHULFDQ´SRRU,QGLDQµRI$OH[DQGHU3RSH·V´$Q(VVD\RQ0DQµS:LWK
KLVSDJDQEHOLHIV3RSH·V´,QGLDQµLVDILJXUHRIRWKHUQHVVZKRFKDOOHQJHVWKHSRHP·V
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